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~ BELL” AMERICAN ORGANS. 

‘ | Universally praised wherever introduced. 
MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLES. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


| 
81,ST. MARTIN’S LANE, LONDON 
| 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best | 
judges to be the perfection of touch and tone. The LAR- | 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years | 
System, at the Agency, CHAS. STILES & Co., 42, South- | 
ampton Row, Holborn, W.C. Business hours, 9 a:m. to 8 
pm., Saturdays to 6 p.m. Illustrated Lists free. Second- | 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 


MEMORY: SUCCESS. 
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A Good Memory, 
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A Poor Memory 
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A Good Memory. 
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— in Families of the Nobility. Also private Lessons by Post and by | 
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Our double manual organs are unequalled. 
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Musical Books for Students and School use. 


—_— 


LLEMENTARY MUSIC by Dr. Westbrook (Zxaminer in | THE ART OF MODULATION by Carli Zoeller (Bandmaster 
Music, College of Preceptors) a Book for Beginners with Hussars) Price 2s, 6d. (cloth 4s.) 
Questions ant oe Exercises, 6 Ydition. *rice 1s, oe 
na 9 ns and Vocal Exercises, 5th Edition. Price 1s. (cloth THE LIFE AND WORKS OF MOZART by A. Whittingham 
sl : | Price 1s. (cloth 1s. 6d.) 
8X ERCISES in GENERAL ELEMENTARY MUSIC ' 
by K, Paige, Second Edition, Part I. Price 94; Part 2 Price 1s.| THE LIFE AND WORKS OF HANDEL by A. Wittingham 
USICAL HISTORY and BIOGRAPHY by F. Crowest. Price | Price 1s, (cloth 1s. 6d,) 
PS evel, a ao _... | RICHTER’S MANUAL OF HARMONY translated by Morgan, 
THE STUDENT'S HISTORY OF MUSIC, from the Christian | 3th Edition, Price 7s. 6. 
Kra to the Present Time, with 70 pages of Music Illustrations. | 
2nd Edition. Price 7s. 6d, 
THE STUDENT'S HELMHOLZ; Musical Acoustics or the 
Phenomena of Sound as connected with Masic, by J, Broadhouse ; | HOW TO PLAY CHOPIN by Kleczynski, translated by A, 
over 100 illustrations, Price 7s, 6d. | Whittingham. Price 2s. 6d. (cloth 3s, 6d.) 





The only real translation ; was authorized by Richter himself. 


RULES and MAXIMS for YOUNG MUSICIANS by Robert | BEETHOVEN'S Pianoforte Sonatas, Explained by Elterlein 
Schumann. Price 4d. | Preface by Pauer. Price 3s. 6d. 


WILLIAM REEVES, 
18s, FLEET STREET, LONDON, KUL. 


( RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly ORGAN MUSIC. 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price cncniipeteaga 
4s. e:ch, Special Subscription Terms for the 3 Books, 3s. 6d., by JUST PUBLISHED. 


post 2m, 9d FESTIVAL POSTLUDES FOR THE ORGAN. 


“ Whether or not the above compositions fulfil all that the 


word ‘Brilliant’ generally conveys, we will not at present By Dr. W. VOLC K MAR. ‘ 
discuss. The three books each contain twelve short move- | No, 1, in C. Op. 82. No. 4, in EK. Op. 85. 
nents chiefly for the full organ. They are well written and | No, 2,in D. Op. 83. No. 5,in F. Op. 86. 
nelodious, and almost all require a careful and clear style of No. 3, in E flat. Op. 84, No. 6,inG. Op. 87. 
ingering. The only fault that may be found with them is ’ < ; 3 

their brevity, few of them covering more than one of the No. 7, in A flat. Op. 88. 

quarto pages. ‘Those, however, who may be on the look out Epitep sy ALFRED WHITTINGHAM 

for short concluding voluntaries, will find them, we feel sure, | First Copies offered to Subscribers at 48. 6A. for the Complete Set 
both pleasing and satisfactory.” —Musical Times. Post Free. Future Price, 3s. each, Post Free. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. LONDON : W. REEVES, 185, FLEET STREET, E.C. 


+ HOIR LISTS —Postage 2d. per 100 extra. Price 14d (post free 2d,) 
-NING AND EVENING—Pri in red, Is. 4d. é 
alr" aaa dinelaeninaircneineaa ais FOUR CHRISTMAS CAROLS (Price 1)d the four) 
2. MORNING, AFTERNOON AND EVENING—ditto l The Nativity, by A. H. Brown 
Is. 6d. per 100. While Shepherds watched, by Berthold Tours 





3. ———s | + eaaaacaamas in red and In Bethlehem, by J, W. Elliott 
lack, Is. 8d. per le E , 
4. MORNING AND EVENING—ts. 4d. per 100, 4 Emmanuel, by C. W. Jordan 
5. MATINS, LITANY, HOLY COMMUNION, st. KING WINTER (Price 14d.) ' 
EVENSONG, 2nd ditto, large 4to, 38. per 100 | Two part song for treble voices, with bass, or tenor and bass, ad lib 
(postage 4.), or 6d. per doz. 
WM. REEVES, 185, FLEET STREET, LONDON. 





W. REEvEs, 185, Fleet Street, London, E.C. 





Sr. ANpREW’s Marcu, for the Pianoforte. Composed by | PROFESSIONAL NOTICES. 


Charles Seaton. Played at the Crystal Palace on the Great | N ISS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, “iit oe 
Org: LG ‘ Ss accept Engagements for Orchestral, Oratorio, or Ballad Concerts—3 
rgan by Mr. J. G, Boardman. 3s. Harrington Square, Hampstead Road, N.W. 


i M®«s EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 
Musical Review. Singing.) For Engagements for Oratorios. Ballad Concerts, &c. Address, 
19, Lloyd Square, London. 


M* W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 
Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashburne, 
Derbyshire. 


“Bright and telling. The Basses move pleasantly as 
though they were intended for the Organ” 

C. Seaton, Handel House, Peckham Rye, and Crysta 
Palace, S.E. 


7 . oN P P eof . 
FULL SCORES FOR SALE, Second-hand :— ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims, Reeves 


: ‘ : the London and Provincial Concerts. Address, Snow Hill, Wolver 
Costa's Eli, half calf 308, (Published £3 3s, unbound.) hampton, or, H. Nicholson, Esq., Leicester. 


Costa's Naaman, 25s, (Published £3 8s,) 
Handel Society, full Scores, (Prices vary.) 
Also odd Scores of many Composers, Further particulars of “Ep O R THEE.” 
W. ReeEvES, 185, Fleet Street, London. : 





: . Worps By M. P. 
REATISE ON HARMONY, Bei a Third Edition of 











*“ The Harmony of Sounds.” By Henry Hiles, Mus. Doc., Music by GILBERT BYASS. 
Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced ; . 
a es  PERVES : No. 1, in F minor, Com CtoG... Price 4+. 
prices, 38. 6d. W. REEVES, 185, Fleet Street, London, E,C, » 2 in D minor, Compass AtoE... , 4. 
UTHORS’ WORKS ENGRAVED, PRINTED, AND By Post for Half Price. 
PUBLISHED with neatness and despatch, and at most 
reasonable charges, W. REEVES, 185, Fleet Street, L ondon., W. Reeves, 185, Fleet Street, London, E.C. 








Sole Agent—HAAKE'S CELEBRATED PIANOS—76, Long Lane, E.C- 
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~ ACCOUNT OF THE COMPOSITION OF | THE GOSPEL OF SIMPLICITY. 
HANDEL’S “ MESSIAH.” A SHORT SERMON WITH A MUSICAL TEXT. 


By Str G. A. MACFARREN, By C. B. Capv. 


My text is to be found in Schumann’s “ Musika- 
It is always a mattter of lament that it was Handel's lische Hause-und Lebensregeln,” and reads as follows : 

custom, as that of his age, to leave the organ part, which| | Bemithe dich leichte Sticke gut und schén zu 

sustained the chief accompaniment of his solo pieces, to the spielen. : . 

improvisation of the performer, giving only the vague | Which, being literally translated, reads, “ Zroud/e 

indication of a figured bass to direct the organist as to the | thyself simple pieces well and beautifully to play.” 


harmony—without implying in any manner the position in| “Schumann stands pre-eminent among musical artists 
which the chords are to be dispersed, upon which very much, | 


if not the whole of their effect depends, nor, what is still po ag a repo ne 9 eek 5 srs of 0 
more important, suggesting the form or figure of the accom- | agate hil ar ih an But 1c. erhaps no 
paniment. The traditional mode of performing these organ | so much critic as philosopher. But few great creative 
accompaniments having been, to a great extent, lost, and the artists have been endowed with that critical and 
organists of our day having, for the most part, a discreet | philosophic power which enabled them to lay bare 
hesitation to venture their extemporaneities upon such ever- | the hidden processes of their creative activities, and 


lasting themes, the custom generally prevails now of omitting | thus to furnish the plummet with which the depths of 
the organ in such pieces altogether ; and hence the miserably 


weak and meagre effect of those many songs, of which we | i ag, Pe —— oe a —- that Wagner, om 
hear nothing but the outline in the voice and the bass parts, | efore him Robert Sc umanA. SO that it was not - 
with an occasional point of imitation and sometimes a | ftorh the truth when it was said that in Schumann's 
symphony for the violin. | works, musical and literary, was to be found the 
“In the case of the Messiah, the great composer has a | deepest and truest philosophy of music. Certain it is 


powerful advantage in the effect of his creation on a modern | that from no other musical writer can be gathered so 
audience, from the labors of an equally great commentator 


! 
many inclusive S i i 

in the accompaniments Mozart bas added to the original | which lie oS the eat hao ate pon 
score, the purport of which is to fill up the blank places, and | Sit Mle oll - tatin thaw ad ij fe 
to supply in the orchestra gsuch effects as Handel himself | > —— ow trut is, they do not lie on the 
would have produced in accompanying his own work on the | surface of Schumann $ writings, they must be searched 
organ. Mozart was engaged upon this interesting and | for, and are revealed in all their beauty and breadth 
invaluable labor by the {Baron von Swieten, and he wrote his | of significance only to the student, the earnest. seeker 
extra instrumentation in March, 1789, for performance in| after truth. Schumann has embodied them in 
Vienna, having previously in like,manner enriched the other- terse, concise forms, which “ speak not enough, but 
wise incomplete score of Acis and Galatea, as he subsequent leave somewhat to be understood :” and they carry 
did those of Alexanders’ Feast and the Ode for St. Cecilia's ee ; ’ ’ | 
Day. It it wondrous to observe, as we may in comparing | conyers with them because they | belong to art 
the two scores of the Messiah, how prodigiously the art was | universal. The philosophy underlying them finds 
advanced in the important branch of instrumentation by the | 4 fit application‘in every art. 

pre-eminently original ‘genius of Mozart, who, at thirty years| The text chosen for this discourse is one of those 
after Handel’s death, produced this imperishable proof of his specimens of gold ore. Its special object is to define 


having, at one step, progressed from the antiquated style of | the relation of the student to his art under a given 
writing for the orchestra of that composer's period, to the 


exquisitely rich and beatifully varied coloring that is | a but we ese a ane exterior 
emulated, but cannot be surpassed by the most accom- | 1445 the deepest, bros est philosophy of development, 
plished musicians of the present day. Mozart’s masterly because it is the embodiment of the most vital law of 
additions were introduced into this country by Sir George | intellectual growth. Men talk of the unintellectual 
Smart, at the Oratorios at Drury Lane Theatre in 1813, and | character of music, but where musical education is the 


without them a performance of the Messiah must always be | theme of discussion they are driven to the use of 
regarded as inadequate to fulfil the intentions of Handel. 


Tas Menich mack. tee Ona oo @ Goh ~m el intellectual terms; they must seek for the laws of 
the Messi st . d r musical epic, | ; i 
which fulfils the aim and essentials of poetry, inasmuch as yeah So = ar a ren 
the subject is such that no art can elevate it in the minds of | Of *©8S0MS, equally Cilncu t tor teacher and pup a 
the Christian world, Handel’s treatment of the subject surely learn. Indeed, if the teachers comprehended ats 
elevates the minds of those who hear it, to a more refined, a | hidden truths, and their vital relations to a healthy 
nobler, a sublimer appreciation of those mysteries, which, | development, the students would of necessity learn 
though insusceptible of embellishment, are in this work most | the lesson, and hence those who are preparing to 
worthily and brightly illustrated. It comprises the predic-| teach are to remember that I speak to them in 
- os advent, pe ministry, the glorification of Christ, and particular 
the redemption of man wrought by His supernatural visita- Y sea i le 
tion, Of course this is all sister thar admits not of The truths of our text, if rightly understood, involve 
musical description in such wise as when music is made, or | @!l others asa necessary sequence. The text predicates 
sought to be made, to depict or embody tangible form or | @ “ straight and narrow way,” through which all must 
visible motion ; but in the higher order of description, the | pass if they enter at all. It teaches the old, old truth 
true scope of musical expression, in which the sensations | that “ except ye become as little children, ye cannot. 
- of - eye but of the heart, are rendered ; in which not | enter in.” It teaches, in short, the gospel of simplicity- 
mt mete: not motions but emotions are made to| And certainly no gospel, as far as art at least is con 
; is, the highest province of the art, the truly a3 ded in this age than the gospel of 
sublime work before us can never be exceeded. It portrays | COTNEC, 1S sas pepe” ag le th 
in succession every shade of devotional sentiment, hope, simplicity. Let us, if possible, crush out in the 
fiith. piety, resignation, repentance, exultation ; and all | crucible of analysis some of the pure gold of truth 
with as much truth as effect—with as much effect as the | which our next contains. 
“pacity of the audience, whatever may be their degree of} 1, “Bemihe dich.”—Energy is the first great 
roreag ays from the wholly uninitiated to the most principle of existence. What is life, thought, yes, 
ony Ceivated, Cae g | er oad even death, but varying manifestations of energy! 
(Concluston.) Look at this tiny violet at our feet as it turns its face 
of beauty up towards the sunlight. Can you see " 
If you wish instruction get the right teacher. grow? Can you hear the beating of the life-force : 
We have received from M Kel Silently to human ears and unseen to human eye 
ortimer Street, London, W. elly an} Co. 14 and 16, | there is exerted an energy which cannot be measured 
» London, W. a Notice concerning the : ey ich 
ermann overstrung cottage pianofortes. These instru- by the finite mind ; that Leh that energy Soe 
ments are said to be the ch i brought it into existence, which fashioned its delicate 
off e cheapest high class instruments ever gut t ate , 
ered for sale. form, which clothed it with a garment of surpassing 
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beauty. or stag am wares nanay. . But eer | ae Jingles ; the So worthless specimens 
are more than that. ey manifest the infinite | of human depravity. as humanity not enongh of 
“ trouble ’—Bemiihung—of the mind of their creator, | burden ; enough x4 struggle against ? has it oa fallen 
= is it — invests all — pe a eta oregon! Hea he — but a _ must 
character, that is as emanating from and reaching | heap upon it the debasing influences of the evil 
towards God. Nothing is accomplished without machinations of a power divinely appointed for good, 
energy, but “trouble” is not always taken; thought- | Seek then for the pure, the noble, the uplifting, 
ful concentrated, re, energy is not often put | ee op ge a ge not Sr is what we 
forth. But this is the real meaning of these words. | should seek. Musica! idiocy is the worst disease 
The necessity for this lies hidden in the two thoughts which at present preys upon the musical facaly. 
which follow, and hence the real force of this part of | Teachers therefore should ponder these two simple 
our text can only be understood in the light they | but, in gt 1g sarong nary significant thoughts, 
shed upon it. | “Bemithe dich leichte Stiicke.”’ 
Hi. Did you ever stop to consider the depth, the (70 be conttuned.) 
breadth, the height of genius the szmp/e master-pieces 
display ? And how most of them were born of sore 
travail of mind and soul? Gems ofthought. That is 
a fit symbol. They are the white-heat intellectual 
stars born of that slowly gathering energy—thought. 
Ah, how many of these are passed by in the eager, 
feverish strife for the brilliant. How many eyes are 
so dazzled by the sensational and phenominal techni- 
cal display in the so-called “ modern virtuoso school” | 
-_ _— noo ag Page 25 —s a amen ew | being educated for the musical profession, the head- 
much forgotten is the fact that any fool can make a | ak & inciiow may prove an agreeable relief to 
brilliant technical display, but none but an artist, in | : r : — 
 waiaiecdl : : ‘other duties. To such pupils, also, long habit in 

the truest sense, can imferprefthe simple but pregnant lavi ibl verinhe the pacar ened ae 
thoughts of the mind and heart of men. He who! P/4y™& may possibly associate tne P P 

: he symbol which indicates it, or with the manual 
would do a great thing well must first have done the = ; 


stmplest things well. How many of all whom you | pee —- oe ee 
know, who have perhaps astonished their indulgent ai the symbol ioe the manual, gives the sme 
friends by the “ playing” of a second rhapsodie, could | : a ; h 
interpret that exquisitely tender little gem in the | ee i Fag rants oy ae 
album, the “ Mignon Song,” or that C Minor prelude | eee ae Ses eee pena 

: and who has nothing but his innate sense of iune to 


of Bach known as the second of the “ Twelve Little |“: : . 
-- n 
Preludes ;’’ that beautiful specimen of what I can | guide him. Our remarks on the subject of notation, 


only term musical drapery, because the melody seems | — apply ee Se ee 0 ag 

to enfold, and seems created solely for the purpose of | That these a po inn difficultive of tc pos 

» H ska > ; > z ’ . ’ 

ot ravishing beauty. It brevity is the soul of wit” | {ough they be, do really prove a stumbling, Bask 

then simplicity is the essence of beauty. This then | ae 3 Pee nee oe ere hi 
_singing-class teachers are quite aware. Probably this 


is the one lesson we are to learn from the two words | . : 
. we py al . | S ide —the school-masters of 
‘ Jeichte Stiicke,”’ viz., that we need not deceive our- | fact is more evident to them—the 


ach its ’s rs 
selves che ; : the art, who teach its three R’s—than to its professo 
to attain, or have attained, the power to interpret a | 2 <iecution—the music-masters; and, possibly. the 
onata ap yassionata or concerto 3 E Minor oie we | wearers of the shoe, their pupils, feel more than eithet 
poe gly | me he OL... | where it pinches. With the music-masters, however 


can first interpret the simplest form of art. But there is | . : 

, hartge mary, and fluency 
a deeper thought in these words which is too often lost | ogre a ee ' siene rightly so. But, 
sight of. These words cover a wide range of musical | wiisitner yr or cy pest great must be the 
thought and experience. Every stage of development Bien te the. quienes te teaching a pupil 
in man covers a vastly varying field of intellectual and | who can already read, compared with making soles to 
spiritual activity, but the szmp/e thought of the man | auc untehiiee aektes ocr om 

is full of an import as much beyond that of the child | Such bein he civcumnsnantes of the cose, ae 
as his spiritual and emotional life is deeper, broader, | 1.44 by a of the solfa initials, lends the staff the 
higher. Simplicity of form may embody the supreme | Guia, ialinad power of indicating tonality, and that 
moment of a life which has known the height and without destroying a single symbol of the notatioa, 
depth of passion and joy, and how could a child came egy fits rules. In the case 4 
comprehend it. How could a child comprehend | OF Ceparting irom any one o wg Bee i 
we. WW ” sag - accidentals, the mere position of the initial unequiv 
Schumann’s “ Warum” or “ Romance” in F sharp. cali. indicates the natese of tee ‘necideee 
Simplicity must cover, therefore. not only the form, ener Aes (chromatically raised) note having the 
but the spirit, so that both shall conform to the letter put to the right, and a flattened (chromatically 
capacity of the student. Notice, again, that the lowered) note having the letter to the left, whether 
emphasis might fall on the second of these words, that expressed by means ofa share or fat. uaturel, ae 
is pieces. Compostttons, not exercises. Forms which 8 an ae deuble en oe pos 2 ‘ng no symbol of dit 
embody some thought beyond those which the intel- P : ying y 


lectual scalpel of analysis can dissect. Forms of Bg peta ne pryprg dons! is made to serve anothet 
thought which carry the soul out from self into that P 


. : tions 

externity which knows no space, no time. Forms | P¥™Pose also, and one for which the al re 
i is er a ees er : make no provision, viz, that of indicating the 

which for the child, speak his daily childish experiences, js tin « a “part” is written, voice-parts for 
his childish imaginations, ideals, aspirations. Mendel- ve al genre Savi od - Is above the notes, a” 
ssohn, when asked by the home circle to describe the oe ae , aveng ane ~ P ‘th poche t in“ 
legend of Fingal’s Cave, replied, “I will play it to . en Seen hic os ‘ed on ‘. re of this nature. 
you.” The outward they would understand better if Thus nn oF — rte potent whether it's 
the hidden foundation of the soul, from which such a h — oo 4 foe's - le f = oe ed choir. 
legend could spring, were touched and opened. This | "#7™0®#See for a male, tema whed a 
conception of the word pieces would shut out the (Zo be continued.) 
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THE LETTER-NOTE METHOD OF SINGING 


“COMPARED WITH OTHER SYSTEMS. 
Continued from page 176. 








Of course the difficulty can be overcome by a certain 
amount of application. Possibly, to pupils who are 
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THOROUGH PRACTICE: voice, actually to such an extent that many unscrupu- 


lous persons who are responsible for the management 
Whether it takes a long or a short time to learn a | Of both town and country choirs, failing to recognise 
piece is of little moment ; the piece should not be | the real reason of the dearth of good altos are actually 
left for another until it is learned. One piece played bold enough to devise means to dispense with male 
with a true appreciation of the author's meaning, altos altogether, endeavoring to make shift, as it were, 
with every chord and the fianissimos with delicate With two or three boys who generally shout out the 
tenderness, and every phrase artistically finished, is Comparatively insignificant part marked “ Alto” in 
more acceptable to your audience, and will bring you the compositions of to-day; it is only when some 
a better reputation than ten pieces blundered through, standard anthem is bound according to the season to 
with blurred runs, muddy chords, and slovenly | be sung, in which of course the alto takes its propor- 
arpeggios. The pianist must remember that the tionate share with the other parts, that the utter 
public are only interested in the result of his labor ; | Collapse of the wretched substitution, with doubly 
they care not whether the p*ece which delights them significant silence, reproaches such an arrangement. 
was learned in a week, or whether it cost him six| _ The adoption of music claimed to be superior to 
months’ hard labor. If his playing is perfect, they at the legitimate old church music betrays sad ignorance 
once count him an artist; if imperfect, he is con- | Coupled with want of capability to judge between 
demned ; they cannot decide whether his errors are the two styles. The growing, or rather, grown 
attributable to a want of musical ability and apprecia- Custom of using modern services full of orchestral 
tion, or to itisufficient practice. Generally, in such | effects, noise and clamour, is a mistake that must here 
cases, both are true ; the fact that he will offer to the be protested against most strenuously; for the 
public an unfinished piece is proof that he is wanting devotional and religious character of the church music 
in musical appreciation. The true musician shrinks | Written a century ago, is far more suited to English 
from marring, by imperfect execution, the composition | Church choirs than the trumpery trash produced by 
of a master. the modern imitators of Mendelssohn and Gounod. 
When you have learned perfectly one piece, play | The latter has certainly not written any music for 
that if asked. When you have learned the second, | the alto voice, Mendelssohn can hardly be said to 
retain the first, and so on, till you have, at least, | have gained success in his service in A, and in going 
twelve pieces in your repertoire. From that time Still further back it will be found that Beethoven 
you may, occasionally, drop one, always, however, | Wrote only for contralto, Mozart also; and Haydn 
retaining in your memory from twelve to twenty actually left the soli of his two oratorios of “The 
solos. This is easily done by setting apart a certain | Creation ’ and “The Seasons” to three voices only, 
number of them to be played two days in a week, a | ViZ :—Soprano, Tenor and Bass. To sum up then, 
certain other number two other days, and so on, the alto voice can be claimed to be essentially 
making such a programme of practice that all will be English, and without doubt an English acquisition, 
played at least twice per week. By this system the for if geniuses of the 17th and 18th centuries thought 
pianist has always something to play. it worth their notice, surely English composers of 
Etude. _ the 19th century should be proud of it, and not 
_pretend to despise a voice which upon therough 
— /examination being made by those capable, will be 








found to be produced from the larynx and brought 
THE ALTO VOICE. to the front of the mouth in the same manner as 
By Haypn Grover. | other voices, and in some instances rendering vocali- 


. zation with far greater ease and refinement than many 
The modern séatus of the alto voice becoming | voices trained under modern academical principles. 
almost every day more vexed than ever, a few words| Before it is too late let church composers be sensible 
upon its character may not be out of place. enough to heed and not be too proud to accept the 
Although a class of voice ignored by continental examples left by men gone before, with abilities at 
composers, men of musical genius reared and fostered least equal to their own ; and in turning some of their 
by the English Church have in their services and ideas towards writing musical music, give the alto 
anthems recognised the alto, or counter-tenor voice, | voice its due recognition and thus, instead of stamping 
writing verse parts and solos as freely as for other | out a national acquisition, assist its preservation and 
voices. Purcell, Greene, Boyce, and even Wesley | culture. 
and Goss all wrote many beautiful compositions in | 
i a a or alto is indispensable. | 
Writing so admirably as these men did it is to be | 
inferred that they sniianend the voice, and what | WORDS FOR MUSIC. 


is more, had their works well rendered, yet it is not | 
going from the truth to say that 90 per cent of the | PORTUNE BTRA, “CO Ge AOA 





music used in our church services of the present day | Though dark clouds may peed round us, 
1s entirely modern, and in no way similar to the, Bn hows dept sper ny 
legitimate church music of a hundred years back, | a bright star shell surely gleain 
for most of the “old style” of anthems are never | Through the stormy sky above us, 
“~ d rt en one year’s end to another. | Telling ~ ne cree hge hest wed 

‘rom this fact it may be presumed that the music ; er - Arne 
of to-day no longer afords, sufficient scope to the | a 
alto voice to ensure the proficiency of former years ; | Though the present day bring sorrow, 
deterioration therefore is inevitable. H = = heb hw owe 2 

t may be pointed out that the many masters who | adder earvéw p mona last. 
profess to teach singing, also of the number of books | Hand in hand, and hearts unitea, 
and primers written upon vocalization, not one | Storms may sweep Life's fitful main ; 
person, nor one book, has a thought or word for the | ag ee oe many be belgyeee. 

aining and refinement of the alto voice. The | H 

reason of this is sj ta ENRY BERTRAM, 
of is 1s simply because all singing masters | 


considered authority come from the continent, | The above words are copyright. Musical composers desiring to use thei 


. . . : |} may h full iculars concerning them by applying to the publisher, 
ence the slow but sure deterioration of this beautiful | W. REEVES, 185 Fleet Btreet, London B.C. 
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Imeans of the LETTER-NOTE SYSTEM. 
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ae 





The following Works are recommended :— 


OH. Ln os ree OE IEE 


et ne 


Course of Instruction on the Method. Cloth 
1s. 6d.; paper, 1s. In this course the notes are | 
gradually withdrawn. 


- > 3 aoe 
rR Ps Ee eee oe aos 


Exercises in the above work, published sepa- | 
rately, for use of pupils, in 2 parts. 3d.each, | 
LETTER-NOTE SINGING METHOD. A course | 


principally in four part Harmony. Paper, 1s. | 
In the following courses the notes are Lettered | 
throughout. 


work published separately in two parts, price 3d. | 
each, in wrapper. This is a systematic course, | 
leading the student by easy stages to a thorough | 
conversance with the art of sight singing. | 
SCHOOLMUSIC. Revised andenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- | 


addition of Voice-training Exercises and Elemen- | 
tary Instruction in the Theory of Music. Theabove | 
is also published in eight halfpenny numbers of 4 | 
pp.each. Thisis without exception thecheapest and | 
most systematic educational work ever published. | 
THE CHORAL PRIMER. A course of Elementary | 
training, by David Colville. 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 


LETTER-NOTE VOCALIST. For Class and Home 


Singing, being a carefully chosen selection of 


and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers? Freedom's 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
land; 9. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t’ ; 
7. See our Oars, How lovely are the Woods ; 
io. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard 


in one volume, cloth, red edges, price 4s. 


CHORAL SCHOOL, consisting of easy anthems, 


composers, printed in old notation only, for 


wrapper, published at 4d., 2d. nett. 
Selected Favourite Songs, Notes lettered throughout, Handsome 
Llluminated Covers, 


No 1. HOME, DEAREST HOME! J. Guzsr 


oa as a duet for soprano and contralto 


Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAIT UL FRIENDS. J. Guest. 
Song for mezzu-soprano or baritone. 
at 3s., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
p. CORNWALL ROAD, FINSBURY PARK, N 
F. PITMAN, 20, PATERNOSTERROW,*E.C, 


W. REEVES, 185, FLEET STREET, E.C. 




















the | 
Echoes; 12. Where art thou, Beam of Light ? | a c . , 
The entire Twelve Numbers handsomely bound | = Composition of Handel’s Messiah. By Sir 


1 O AL L T E AC] HERS OF SINGING ! | (1482,0lMA’S CHERE AMIE VALSE, as performed before H.RU.th 


Duke of Albany and nobility at Wynyard, and by special request playe 


THE SIMPLEST AND EASIEST M ETHOD of a Se each night. Post free 24 stamps.—B. WILLIAMS, 19, Pateinoste 
earning to Sinc at SiGHT from the Starr, is by | —— 





ILLIAM M. HUTCHISON’S DISTANT LANDS. This fascinating 


bs song is already rivalling in popularity the same composer's celebrated 


Dream Faces” and “Ehren on the Rhine.” “It has a swing and a‘ go’ which 


| are sure to make it ‘take’ the popular ear and abide in the popular memory.” 


M. HUTCHISON’S DISTANT LANDS, (suitable for lady or § gentle 
e man) is a beautiful composition of irresistible attractiveness, No 


| Singer should be without a copy. In D, E flat and F. Each 2s. net. Also 


arranged as a Waltz by Oscar Seydel. 2s. net.—B. WILLIAMS, 19, Paternoster 


ELEMENTARY SINGING MASTER. A Complete | ®w, £0. 


Madame Antoinette Sterling's New Song. 


| es ANTOINETTE STERLING stings PATCHWORK, Odoario 


ELEMENTARY SINGING SCHOOL. Being the | ™* 


of Elementary instruction in Singing arranged | —_— 


Barri's latest and best song. Words by JAXONE. In D and F, Each 3s, 


“ Life is but patchwork, and all that we love 
Shall some day be join d in the home above: 
For all that we treasure the Unseen Hand 
Will gather and perfect in that fair land. 


B. WILLIAMS, 19, PATERNOSTER ROW, LONDON, E.C. 





- O SELL MUSICAL INSTRUMENTS of every description, also Libraries 0 


ing a complete course for Junior Pupils, with the | _ 


training than any other work published at the price. 


favourite high-class melodies arranged as duets | 


sacred songs, glees, and part-songs, by well-known | 


elementary, intermediate and advanced practice, ; 
arranged for S. A. T. B. Twenty pages in| 


Published 


Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale devoted 
exclusively to this class of property) every month, single instruments inserted, 


| Consignments received at any time.—PUTTICK and SIMPSON, 47, Leicester. 


CHORAL GUIDE. Being the exercises of the above | “4% Mendon, W.C.—(Established, 1794.) 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

With all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hize.—84, New Bond-street (fhree doors from (xfurd- 
street, London, W. 


READY THIS WEEK. 
Price 2s. (post free.) Cloth, 3s. 6d. 
REEVES’ 


MUSICAL DIRECTORY for 1885. 


OF GREAT BRITAIN AND IRELAND. 





500 pp.. 


48 pp. in wrapper, | Contains 200 pages more than any others Musical Directory 


and sold at less price. 
Largest, best and most correct Directory published. 
W. Reeves, 185, FLEET StrrEET, Lonpon, E.C. 
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MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-—WEEKLY. 





SUBSCRIPTIONS. s. d. 

12 months one too 6 6 
6 months 3 3 

3 months es 


Remittances to be sent to WILLIAM REEVES, 185, fle 
Street, London. 
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Somesopy once said “a great book is a great evil 
This assertion is generally though not univer Z 
true, as a book intended for reference can hardly 
too voluminous, but an elementary book can scafctly 
be too concise if only everything therein contain = 
perfectly clear and intelligible. The first necessity 
the student of any art or science is a rough but ” 
prehensive outline of the main principles of that 


or science ; all detail should be left until this com 
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eneral idea of the entire subject is thoroughly fixed | 
‘1 the mind of the beginner. As a proof that the 
general truth of the assertion, “‘a great book is a 
reat evil” is becoming more and more evident do we 
not continually see elementary books or primers on 
every possible subject of study, which, though written 
by men who know all about their subject, are mere 
outlines or sketches? A short history of Greece, for 
instance, is a tiny volume of about sixty or seventy 
ages, containing only the most prominent events ; 
an elementary treatise on Logic is a book cf the same 
size, containing nothing beyond the main principles 
upon which that science rests, and providing nothing 
beyond a solid foundation upon which a knowledge 
of details may be substantially built up. No one 
now-a-days thinks of giving a big book to a beginner 
in any art or science except practical music, the thick 
instruction book for the Pianoforte being still ex- 
tensively employed to dishearten and thus hinder 
the progress of the pupil. The generality of elemen- 
tary teachers select the biggest book they can obtain 
at a low price, a book containing an immense number 
of tunes, good, bad and indifferent, including all 
those which are daily ground out of barrel-organs. 
The pupil likes the book at first, but naturally soon 
gets tired of it and feels jealous of those who play 
pieces of music not contained in the instruction book, 
One of these scparate pieces may be exactly like 
another which is in the instruction book, but that 
won't do; the pupil from dislike to that book will 
take ten times as much interest in the music if only 
itis published as a separate piece. Now as there 1s 
so much dry drudgery to be gone through in learning 
























the pianoforte, drudgery which often disheartens an 
advanced pupil and produces a feeling in a child 
which is nearly allied to despair, every possible en- 
couragement should be held out to a beginner; no 
means should be disregarded by which his interest in 
his work may be maintained, and the best means for 
the attainment of this most desirable result is the rejec- 
tion of the bulky instruction book, and the adoption in 
its place of the smallest fairly good book obtai nable, 
supplementing it with easy pieces in various forms, 
scales and times. All that is wanted in an elementary 
book isa general outline of the main principles of 
music ; afew scales, (those of C and B major and 
m:nor are amply sufficient for elementary technical 
purposes,) the chromatic scale with the fingering 
which involves the use of the second finger upon the 
black keys, and a few easy pieces in various forms and 
times. The sum of the whole matter is this :—the 
bulky instruction book must be split up into a number 
of small books and pieces of various sizes and shapes, 
the object being to keep up the interest of the pupil. 
The experiment has been tried over and over again 
ard has always succeeded. Let any teacher adopt the 
principles here advocated and it will not be long 
before"he perceives the benefit to be derived from 
them ; the big book offered at a low price will not 
tempt him, because he will have learned that “a great 
k is a great evil.” 





















THE USE OF THE PEDAL IN PIANOFORTE 
PLAYING. 
Four Lectures spy Hans ScuMIpT. 


WRITTEN FOR THE USE OF THE STUDENTS OF THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS 
OF 120 EXAMPLES. 


Translated from the German éy Joun BRoaDHOUSE. 
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METHOD IN ORGAN AND P.ANOFORTE 
PRACTICE. 


Playing a piece straight through and through is not prac- 
ticing it; that is simply reading it. When you take upa 
piece to learn, ask yourself the following questions : What 
is the name ofit? By whom is it written? What form of 
composition is it, whether air and variations, taranielle, 
sonata, or fantasie? What scale is it in? then play that 
scale to refresh your memory with the fingering. What 
time is it in? then analyze as many measures as are neces- 
sary to prove to yourself that you can count it. Now play 
it slowly through, striking no note until you have found it, 
and not omitting to count a single measure. ‘Then 
commence practicing by piece-meal,—in small portions,— 
stopping at the difficult passages till they are conquered. 
Much time is lost by playing the easier measures as many 
times as the harder ones. When you have practiced one or 
two hours upon the piece, lay it aside until later in the day 
or until the next day, and practice some study or old piece ; 
the mind is rested by the change. Practice from one to 
three hours every day upon the piece, according to the 
number of hours you practice per day, and according to the 
difficulty of the piece. When you can play it easily and 
steadily through, commence to observe every mark of 
expression. This cone, look to see what movement the 
piece is in, and bring it up to the required rapidity. 

Etude. 


MUSIC STUDY IN GERMANY. 
By AMY FAY. 


In Tausic’s CONSERVATORY. 
Continued from page 172. 





At the second concert she was even better than at 
the first, if that is possible. She seemed full of fire 
and when she played Bach, she ought to have been 
crowned with diamonds! Such nod/e playing I never 
heard. In fact you are all the time impressed with 
the nobility and breadth of her style, and the com- 
prehensiveness of her treatment, and oh, if you could 
hear her scales! In short, there is nothing more to 
be desired in her playing, and she has every quality of 
a great artist. Many people ay that Tausig is far 
better, but 1 cannot believe it. He may have more 
technique and more power, but nothing else I am sure. 
Everybody raves over his playing, and I am getting 
quite impatient for his return, which is expected next 
week.- I send you Madame Schumann’s photograph, 
which is exactly like her. She isa large, very German- 
looking woman, with dark hair and superb neck and 
arms. At the last concert she was dressed in black 
velvet, low body and short sleeves, and when she 
struck powerful chords, those large white arms came 
down with a certain splendor. 

As for Joachim, he is perfectly magnificent, and 
has amazing power. When he played his solo in that 
second Chaconne of Bach you could scarcely belicve 
it was only one violin. He has, like Madame Schu- 
mann, the greatest variety of tone, only on the violin 
the shades can be made far more delicate than on the 

iano. 
¢ I thought the second movement of Schumann’s 
Quartette perhaps as extraordinary as any part of Clara 
Schumann’s performance, It was very rapid, very 
staccato, and pianissimo all the sp through. Nota 
note escaped her fingers, and she played with so much 
magnetism that one could scarcely breathe until it was 
finished. You know nothing can be more difficult 
than to play staccato so very softly where there is 
great execution also. Both of the sonatas for violin 
and piano which were played by Madame Schumann 
and Joachim, and especially the one in A minor b 
Beethoven, were divine. Both parts were equally well 
sustained, and they played with so much fire—as if 
one inspired the other. It was worth a trip across the 





Atlantic just to hear those two performances. 
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_The Sing-Akademie, where all the best concerts are | our power to make them known to other people 
given, is not a very large hall, but it is beautifully | “Duty and Love” is not a taking title but i 


: bags: A ’ 1 Order 
proportioned, and the acoustic is perfect. The frescoes | that our readers may judge of the talent of Druid 


are very delicate, and on the left are boxes all along, | Grayl we here give the poem complete :— 

which add much to the beauty of the hall, with | He marched to the distant fight, at the head ¢ 
their scarlet and gold flutings. Clara Schumann isa stalwart men ie = 
great favourite here, and there was such a rush for | And she see, on as the shining sight, wounj 
seats that, though we went early for our tickets, all the slowly adown the glen wi 
good parquet seats were gone, and we had to get | rom overhead the Day-God shed—Red rays on th 
places on the est¢rdde, or place where the chorus sits— | arting band y ' 
when there is one. But I found it delightful for a | And the crimson glare tinged the leader's hair, ashe 
piano concert, for you can be as close to the performer waved his parting hand : 

as you like, and at the same time see the faces of the | Beat pd vo beat 1. Mihoke bugles, blow! 
audience. I saw ever so many people that I knew, | Chime with the time of the tramping feet, marchin 
and we kept bowing away at each other. to the foe ’ 

Just think how convenient it is here with regard to ; 


public amusements, for ladies can go anywhere alone! They met the invading foe, and they fought th 
You take a droschkie and they drive you anywhere | grand, good fight, 
for five groschen, which is about fifteen cents. When | And war's wild tide with its ebb and flow, raged 
you get into the concert hall you go into the garde- from the morn till night. 
robe and take off your things, and hand them over to | The day was done, the right had won, but the gallant 
the care of the woman who stands there, and then you | chief lay low, 
walk in and sit down comfortably as you would in a | And his golden hair had a blood-red glare, that wa 
parlour, and are not roasted in your hat and cloak | not of sunset’s glow. 
while at the concert, and chilled when you go out, as | Beat drums, beat !—muffled tones and slow; 
we are in America. Their programmes too are not | Here shall he rest, where his noble breast bravely me 
. a long as ours, and, in short, their death’s blow. 
whole method of concert-giving is more rational than , ‘ , 
with us. I always ioe’ Gis aeawuiha, for if you | SWift back to their village home, marched t 
have acquaintances you are sure to meet them, | remnant of the force ; ; i 
and you have no idea how exciting it is in a foreign And she looked forth to behold him come,—and sw 
city to see anybody you know. | they led his horse ! ; h 
(To be continued.) No need to tell, she knew full well, jthe grace they 
: | had lost and won, 
- | But her stricken heart nursed the thorny smart, se 
| died with the setting sun. 
NEW MUSIC. | Toll bells. toll "i He soft and slow, 
(E. Dona Jowskt.) | She joins her love in the world above :—our’s the los 
Short Voluntaries for the Organ, by W. Mason, | below.” 
Book 2.—Prayer (Theme with Var.)—Pastorale in E | 
—Movement Tranquillo—Choristers’ March—Pedal | 
obbligato. 
A very useful set of Voluntaries of moderate 
difficulty suitable for study, for Church use or for | 


Organ Recitals. The March in D flat is one of | dox material but out of this he, evidently without th 
special excellence and the piece entitled “Pedal | smallest effort, produces a song which ought to pi 
obligato” is an admirable teaching piece; in it a| 4 great many of the most popular songs on the shell 
simple air in common time is given to the Pedal, the | One of the most striking effects is obtained by a pau 
accompaniment being played on the Swell ; crotchet- | after the word *saw’”—“And she looked forth 
rests occupy the first and fourth beats in each bar of | behold him come, and saw——they led his hore 
this accompaniment ; the lessons to be learned from it Here the entire character of the song changes. 
are, Ist phrasing in pedal playing, 2nd the avoidance | transition into the Key of E flat major on the worts 
of unnecessary pressure both upon manual and pedal, | « She joins her love in the world above ” with a 
ard the necessity of giving to “ rests” their full value. | arpeggio accompaniment in lieu of the simp 
Sweetness of melody and richness of harmony pervade | accompaniment given to the preceding part of 
the entire cet. _ |song is most effective, but not more so than | 

Twelve Original Short Mcvements for the Organ, quiet declamation of the concluding line—“ Ours the 
intended as First Steps in Pedal obbligato Playing. | joss below.” We recommend this song strongly 
By J. E. Newell. Book 1 (Diapason movement, especially to amateurs who can sing with expression 
Andante Cantabile, Postlude, Sketch, Andantino, | and want something new, which is worth singing: 
Soft Voluntary)—Book 2 (Prelude, Slow movement, | EA & Co.) 
Adagio expressivo, Melody, Interlude, Offertoire.) | (S. Ascuuaene . »_Poll 

A Set of Short and Easy Pieces of different character, Valse from the Comic Opera “Polly —t%) 
very useful not only as an introduction to Pedal Quadrille on Airs from Edward Solomon’ e 
obbligato playing but to a practical knowledge of the Opera, araanged by the Composer—Polly : Lan 
art of producing variety of effect on the Organ. /on Airs from ae Solomon’s Comic 

ae som Be - ™ arranged by the Composer. 
(RoGERs AND PriesTLey, BrirMINGHAM.) | The tithes sufficiently indicate the contents 

Duty and Love, Words by Druid Grayl, Music by | these pieces of dance mnsic. The Waltz, Quadm 
Walter Stokes, Mus. Doc. Cantab. and Lancers, consist of simple arrangements © ~~ 

“ And here is some more rubbish most likely,” said jin the Opera, and it is needless to add that 
we upon reading “0 title of this song. Well we will fully answer the purpose for which they are inten 
never jump to conclusions upon merely reading titles | 
again. It aie natural pote gs to ag who's Druid | (Srantey Lucas, Weper & Co.) sats 
Gray! and who's Walter Stokes, Mus. Doc. Cantab?"” | Maude Valérie White's Album of German 
We know more about them now and will do all in No. 1 (Soprano or Tenor Album). 











If any of our readers know anyone able to writea 
ore powerful lyric poem than this, we should 
glad to hear of him—we never heard of him, Th 
music in the key of C (compass C to F) is extremely 
bold and effective, the composer employs only ortho 
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A collection of sixteen German Poems by Heine, | CONCERTS. 


Sturm, Siebel, Goethe, Burns, Tegner and Kerner 
with English Translations chiefly by the composer 
of the music. The poems are short but beautiful, 
generally strongly tinged with melancholy; the) 
English versions are well done and admirably repro- 
duce the spirit of the originals. The music is beyond | 
all praise, but appeals only to educated and refined 
musicians, the rich harmonies and powerful discords 
employed contain as much meaning as the words, 
but it is necessary for a due appreciation of them to 
grasp that meaning. ; 

At the Feet of my Love: Song. Words written by 
Hamilton Aide, Music composed by Kate Ralph. 

The words are extremely beautiful and lend them- 
selves well to musical colouring. The music consists 
of an expressive melody with a simple but well- | 
harmonized accompaniment. 

Arise Beloved: Song. Words written and Music | 
composed by Kate Ralph. 

The words are a specimen of exaggeration carried 
to its utmost limit and might have been written by 
Don Quixote to Dulcinea, and the music shews an 
amount of effort to produce something extraordinary 
which spoils it. This song is not nearly so good as 
“ At the Feet of my Love ” by the same composer. 

Herzer Stimmen; Album of Six Songs translated 
from the German of Heine by Charles Hervey. Music | 
by Arthur Hervey. 

A selection of the choicest of Heine's exquisite 
lyric poems. Instead of praising the English version, | 
it is easier and better to give one poem entire, from 
which the me-it of the rest may be gathered. “Er 
liegt der heisse Sommer” is a short poem: the | 
English version is as follows :—‘ Their lies a glowing | 
summer, Upon thy maiden cheek, But in thy heart 
still lieth, A winter cold and bleak; Time will vo | 


Mr. August Buhl gave his Fourth Drawing-room Concert 
on Saturday, Jan. roth, at the Mendelssohn Academy of 
Pianoforte Music, Clarendon Road, W. Pianoforte: Mr. 
August Buhl, Miss Ella Butterworth and Mlle. Fr. Gollmick. 
Organ: (Smith American), Mr. August Buhl. Harp: Mr. 
Charles Oberthur. Vocalist: Mr. Sinclair Dunn. The 
following was the programme :— 

Christmas Hymn. op. 25, No. 1, Organ, (Aug. Buhl) ; 
“The German Rhineland,” (Aug. Buhl) ; Duet—Variations 
Brillantes on the March from “Preciosa,” by Weber, 
(Moscheles and Mendelssohn) ; Aria, “ Adelaide,” (Beet- 
hoven); Ballade Dramatique, op. 43 (a M. de Kontski, 
Pianist to the Emperor of Germany), (Aug. Buhl) ; Valse 
de Concert, op. 44 (a Médlle. Agnes Zimmermann) (Aug. 
Buhl) ; Solo, Harp—Fantasie Brillante on “Martha” (C. 
Oberthur) ; Song “Peerless Perdita,” (H. C. Hiller) ; 
Sonata in D major, op. 19, No. 3, (Beethoven) ; Solo, Harp, 
“Clouds and Sunshine” (C. Oberthur) ; a. Nocturne in E 
flat, op. 9, No. 2, (Chopin) ; 4. Funeral March, (Aug. Buhl) ; 
German Songs, from op. 1 and op. 4, (Aug. Buhl) ; Victoria ! 
Grand English March, (Aug. Buhl) ; “ God save the Queen,” 
6. A new Arrangement of the National Anthnm, with 
proposed Alterations, (Aug. Buhl. 


CLAPpHAM.— An Evening of Sacred music was given 
by the Choir, at the Clapham Congregational Church 
on Friday the 9th inst. The programme contained 


| Sac.ed Songs, Choruses and Organ Solos. The piéce 


de résistance was Dr. Stainer’s “ Daughter of Jairas.”’ 
The choir shewed signs of want of rehearsal, es,ec’ally 


_in the opening numbers and despite all the efforts of 


the conductor the choral portions of the work flagged 
considerably. Mr. Joseph Tapley sang the Tenor 
Solos in which his excellent method and fine quality 
of voice were shown to advantage. His singing of 
‘““My hope is in the everlastirg” was the gem of the 
evening. Master Charlton and Mr. Walte: Dowdesy ell 
who sang the Soprano and bass Solos respectively 
were both most successful. In the earlier part of the 


thee, my lov'd one, A double change impart! Will | programme Mr. Henry Coates gave a fair. rendering 
to thy cheek bring winter, And» summer in thy | of “It is enough” and Master Charlton sang with 
heart.” This is the whole of the Song, which, with much taste Gounod’s song “The King of love my 
the music occupies orly two royal octavo pages. Shepherd is.” The whole Concert was very satis- 
Concerning the music we can but repeat Mr. Ella’s | factory and reflects great praise on the Co iductor, 


remark about Wagner’s music, “ There is so much | 
beauty in that which I understand, that I am inclined | 
tothink there may be equal beauty in that which I | 
do not understand.” Anyone taking up this set of 
six songs should begin with the last, “ Mag der 
Draussen”; there can be no mistake about the 
beauty of this song—perhaps the others are equally | 
beautiful, certainly they are not more beautiful. 





(Lonpon Music PusiisHING ComPANY.) 
Autumn Flowers ; Waltz by A. G. Pritchard. 
Contains some bits of pretty melody, but there is | 

— in the compos.tion beyond to call for special | 
Notice. 
(C. T. Turner, Brrstor) 


Danse de Sibyles pour le Piano, par H. Elliott Lath. 
The melody is bright and the piece is easy to play, 


but the harmonies are commonplace and somewhat 
monotonous, ‘ 





Messrs, Alban Vorgt and Co., are manufacturing a new Violin 
cammier which will be found to have many advantages over the old 
cases, especially on account of its weight which is only one and a 
quarter pounds, as the Violin is a very popular instrument among 
Young ladies this is an improvement that will be welcomed. The 


— elegant and finished in appearance, and is fitted to hold :ac 


4 





A very enterprising little Musical Society, in the small 
own of Budleigh Salterton, Devon., arranged a capital 
stmas Concert which came off with great eclat on 
mber 30th, under the Patronage of the Hon. Mark and 











y Gertrude Rolle. 


a 


Mr. Clement Colman, Mr. Hall the Organist of the 
Cuurch played some organ solos and accompanied 
during the evening. 


An Evening Concert was given at the Polytechnic 
Young Men’s Christian Institute, on Saturday Jaa. 
10th under the direction of Mr. Henty Prenton. The 
vocalists were Miss Effie Chapuy, Miss Susetta Fenn, 
Mr. C. A. White and Mr. Prenton. Violin Solos 
were performed by Miss Colvina Waite and the comic 
element was supplied by Mr. Heney. Special men- 
tion should be made of the singing of Miss Chapuy. 
She has a fine Soprano voice and displayed it to great 
advantage in Mattei’s “Non é ver” and Levey’s 
“Esmeralda” both songs eliciting loud applause. 
The Polytechnic Military Band performed selections 
during the eveningand Mr. Egerton accompanied. 

D. D. 





PRIZE COMPETITION.—For Tunes in Short Score for 4 
Voicestothe Hymn. “0 Love who formed'st me to wear. 
(Hymns Ancient and Modern No. 192—Church Hymns 

). The First Prize will be £2 2s. for the best Tune, 
The Second and Third Prize will be Musical Works 
to the value of 10s. 6d.. 

Tunes may be sent up to March 25, For further particulars 
see the * Orchestra,” Sept. 1st, 1884. 

If none of the compositions sent in are of sufficient merit to 
justify their publication in“ Parish Church Music” the prizes 
will not be awarded. 

Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper places 
under the notes. 

“THE KING OF LOVE MY SHEPHERD IS.” 
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TREATMENT OF PUPILS. 
By Dr. GusTAVE SCHILLING. 


Nowhere is it more difficult to unders tand the rule 
of resisting the pupil than in tne method of instruc- 
tion in matters of art, and novhere is it more mis- 
understood than in these matters. Where it is only 
requisite to accustom the pupil to obey, we may 


simply direct to resist him, resist his unruliness, keep | 
under his juvenile passion ; but where it is required to | 
teach him to obey with p/easure, to follow the lessons | 
with love and interest there we must “ Resist him 

without restraining the liberty of his movements, | 


unless he ts in danger of falling.” ‘This is too 
generally neglected by us music teachers, and is the 
chief cause why we so seldom produce that warm 
interest in our instruction in our pupils which is so 
essential to their proper progress. We _ usually 
require them to accept as good and right that which 


we consider as such. This is not instruction, but it is | 


enforcing upon them our knowledge ana abilities. 
Against such proceedings human nature is very 


apt to revolt, just as air struggles against empty | 


space. Acting in this way we induce just the con- 
trary of what it should be our purpose to 
obtain — we cause dislike —and the consequence 
of such a proceeding is, that the pupil resists 


us. The rule by which we resist the pupil must, | 
therefore, not come from ourselves, but chiefly from | 


the nature and individuality of the pupil. If we 


neglect this, our control will cease to be conductorship. 


Young people and children, as well as adults, feel 
the right to be treated properly; and he who does 
not dispute this right, but recognizes it fully, is the 
right teacher for the pupils, and will be found to be 
loved by them. And love is the principal element of 


the interest which the pupil takes in instruction. | 


This consideration for the inclination, character, and 


temperament of the pupil, must be applied even to | 


the method of the instruction, to its means, the choice 


of its forms, and its subjects. Do not fear that the | 
solidity of the instruction you desire to impart will | 
suffer in consequence of it; for, when a pupil likes 


his lessons his practice is sure to be attended with 
advantage. To be continued. 





ANSWERS TO CORRESPONDENTS. 


C, W.M. K. (Gibraltar), Thanks for amount of Subscription 
to June 1885. 

H.G. Thanks for your interesting article. 

A. F. The music must conform to the words, that is to say, the 
correct accentuation of the words must be preserved. Apart from 
the context the words quoted “1 will lay me down in peace ” may 
have an accent on “I,” “lay” and “ peace,” or on “I” an 
“peace,” “lay” being unaccented ; or upon “ lay" and “ peace,” 
“1” being unaccented. We think Dr. Stainer’s little work on 
Composition contains the information you require, but as we have 
not the book at hand we cannot be certain. 

_ C. E. K. (Brighton.) We do not think the matter of any 
ae Oy og ; it certainly cannot injure anyone. 

Miss E. W. We should say most likely they do, as Brighton 
is a very important place. You should write a letter to “ The 
Secretary, Guildhall School of Music, London,” and another to 
“The Secretary, Royal Academy of Music, Tenterden Street, 
Hanover Square” asking the question ; but is it necessary to have 
a teacher from London? Some of the best teachers in England 
or anywhere else reside in Brighton. 


To the Editor of the Musical Review, 
Sir, 


Your article antagonistic to “waste” pleased me very much, but | 


it brought back to my memory a case in which I wasted some 
money and time too in an endeavour to be economical. Three 
friends were in the habit of coming to my house to make up an 
amateur quartett party, and we sat round a round table. It being 
pon, Se to play from music lying flat on the table, I determined 
to have four stands on sloping supports made, and with consider- 
able pains invented just the right thing as I thought. I got a 


carpenter to make these stands from common deal and paid him | 


gs. 6d. each for them, but as I had made a mistake in mf design 
they all had to be altered at an expense of 1s. 6d. each. I consoled 
myself with the reflection that if they were rough and ugly they 
answered their purpose and had only cost £1 8s. Judge of my 


; : 
| annoyance when I got hold of an illustrated catalogue of Violins 
| Cases, Stands, &c. (I think it was one issued by Withers of St 
| Martin’s Lane) and discovered that I could have bought a well. 
| designed and neatly made stand, which could be folded and carrie 
| in the pocket for Is. 6d., or a better one made of mahogany for x 
| Before I try to economise again by having anything of the kind 
| made for me I shall —— be cautious enough to ascertain its 
price ready-made. I certainly wasted that carpenter's time, my 
own time, and £1 2s. at least. 
Yours truly, 


Manchester, Jan. 12th, 1885. J. StpNey Hatt. 


ORGAN NEWS. 
RECITALS. 

ALBANY, N. Y. Mr. Gerrit Smith’s seventeenth free recital, a 
St. Peter’s Church, consisted of the following works : 

Fugue (violin) D minor, (By. II, No. 5), (J. S. Bach). 
Pastorale, (new) (Le Maigre. Marche, E flat, (Bk. II, No. 10), 
(Th. Salome). Sonate, (C Minor), No. Ill, op. 50 (Alex, 
Guilmant). Nocturne, E flat (F. Chopin). Melodie, Bk. |, No, 
6), (Th. Salome). Finale, (Second Organ Symphony) (Ch. M. 
| Wider). “God save the King,” (pedal obligato), (Eugene Thayer) 
| The following is the programme of Mr. Gerrit Smith's eighteenth 
free organ recital at St. Peter’s Church, Albany, N. Y. :--- 

Toccata in F, (Bk. III, No. 2), (J. S. Bach). Cantilene, (Bk. |, 
No. 9) (Th. Salome). Horn overture, (E minor) (G. Morandi). 
Canzona, (A Minor), Alex. Guilmant). Idylle, (A major) (W. H. 
Sherwood). Skizzen, No. 4, (R. Schumann). Sonate Pastorale, 
(J. Rheinberger). 


We are sorry that “Organ News” is scarce just at present, but 
we shall have some matter of the highest interest to the Organ 
Student and Amateur ere long. 


Serbice Wists. 
(LONDON.) 
SECOND SUNDAY AFTER EPIPHANY. 


St. PAuL’s CATHEDRAL.—Morn. Service, Stainer in B flat; 
Introit, “From the rising of the Sun,” (Ouseley) ; Holy Com 
munion, Stainer in B flat. Even. Service, Martin in A; Anthem, 
“ When Jesus, our Lord,” (Mendelssohn). 

TEMPLE CHURCH.— Morn. Service, Attwood in F ; Anthem 
“ Blessed be the God and Father,” (Dr. S. S. Wesley). Even. 
Service, Hayes in E flat ; Anthem, “ Lo, star-led Chiefs,” (Crotch) 

LincoLn’s INN.—Morn. Service, Boyce in A, Anthem, “0 
praise the Lord of heaven,” (Goss). Even. Service, Arnold in 4; 
Anthem, “ O give thanks unté the Lord,” (Boyce.) 

Charles Steggall, Mus. D. Cantab., 
Organist and Director of the Choir. 

Hoty Trinity, GRAY’s INN ROAD, W.C.—Morn. Service, Te 

Deum and Jubilate, Goss in A. Even. Service, Mrgnificat aol 
| Nunc Dimittis, Passy in D, “ Anthem, “1 will lift up mine eyes. 
| (Whitfeld). t 
R. Frederic Tyler, (F.C.O.,L. Mus.) 
Organist and Director of Choir. 
St. SEPULCHRE’s HOLBORN,—Morn. Service, Te Deum a 

| Jubilate Boyce in A, Anthem, Anthem, “Almighty and Ever- 
lasting,” (Gibbons ; Kyrie and Credo, Agutter in B fiat. Even 
Service, Magnificat and Nunc Dimittis, Ebdon in ©, Anthem, 
“ Sing we merrily,” (Crotch). 


Edwin M. Lott, : 
Organist and Director of the Choir. 
| CuRist CHURCH, CLAPHAM.—Morn. Service, Mass, Hamm 
‘in B flat; Offertory Anthem, “As pants the hart” (Spohr). Even 
| Service, Miller in TD; All ye that cried,” and, “1 waited for the 
Lord” (Mendelssohn, “ Lobgesang.”) 
William Sewell, A.R.A.M., 
| Organist and Precentot. 
COUNTRY. fk 4 
CARLISLE CATHEDRAL.—Morn., Service, Smart in G; oT: 
“ Blessed be the Lord,” (Ouseley). Even. Service, Smart 0) 
Anthem, “ Blessed be thou,” (Kent). ; ee 
St. Mary’s, BATHWICK, BATH,—Morn. jService. Goss ™ 
A; Communion Office, Kyrie, Creed, Sanctus, Benedict 
Agnus Dei, Gloria in Excelsis, Eyre in E flat, Paternoster, A 
er in B flat; Anthem, ‘S.y, where is He born,” (Mendelson, 
Even. Service, Driffield in B flat; Anthem, “ Arise, Shine, 
(Elvey). 
| Arthur W. Huff, : 
Organist and Choirmaste 
ROCHESTER CATHEDRAL.—Morn. Service, Travers Bh 
Anthem, “ How dear,” (Crotch). Even, Service, Hopkins in © 
Anthem, “ Wherewithal,” (Elvey). se King 
CuHRIsT CHURCH CATHEDRAL, DusLin.—Morn. Service, 
in F,; Communion Service, King in F; Anthem “0 } 
Lord God”; Celebration (Choral) Stewart in ©. et 
Even, Service, Smart in F ; Anthem, “ Like as a father. (Hatton), 
Anthem, “Give the King thy judgments" (Boyce). Com 
LICHFIELD CATHEDRAL.—Morn. Service, Steggall in Ci 
munion Service, Steggall in G, Anthem ‘What are ' al 
Stainer Even. Service, Steggall in G. Anthem, “ Then 
the righteous,” (Mendelssohn. ) 


| 
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7 N BEETHOVEN'S SONATAS. PRANKS 
—" hey ail Bar 23, =—#-©-0}9-a-2-f— 

LEBERT AND VON BuLow. an | ——— _— 
By LEB 
translated from the German by JouN BROADHOUSE, _@: 0% ery 0 2 
- - Bar 2 an SN IER oY “owen 
oo 
[The References throughout this translation are to — 

the excellent edition of Beethoven, edited by Pauer,| Page 8.—Allegretto (3 = 63). 

and published by Messrs. Augener & Co. Thus = —_ 

“Bar 12, Page 6,” refers to the first bar in the} Bar 12, eines =— Bar 21, = 

third line on Page 6 of that edition, the bars being —s—_<— . a 

in every case counted from number one at the top r r =ss 

of each page. ] , atime attiihe. 

Three Sonatas dedicated to Joseph Haydn.| Bar 32, _wiLFfite e - e pe ef 

First Sonata (Op. 2, No. 1). 7 = = 

Page 3.—Bar 1, Principal Theme Allegro, MM a= Bar 43, Trio, a tempo. Bar 67, poco rit. Bar 70, 


112. Bar 21, Second Theme. Bar 42, poco piu tran- 
quillo (= = 104). 
Page 4.—Bar 1, (tempo primo). Bar 26. Left-hand 





aimee 3 
— , —zat--- _ 
Poco marcato. Bar 42.  ¢y, — stat he 





—@ ae 
—— 


Page 5—Bar 3, Principal Theme. Barg, Poco rit. 
Bar 10, after the pause, a tempo. Left-hand Poco 
marcato. Bars21 and 22, Second Theme. Bar 42, 
lose. Poco piu tranquillo. Bar 51, tempo primo. 

Page 6.—Adagio (#* = 88). Bar _ 1,_ Principal 


or easier thus— 


~~ 
Theme, cantabile. Bar 2. Sa. 
— —----2— 








—-—. 
| 


[SE 


Bars 10, I1, and 12. 


efthand restrained, but the dotted minims rather 
ore prominent than the semiquavers. Bar 10, ~ 


—- — 
—F---# a2 


ight hand. 














































































































a tempo. 

Page 9.—Prestissimo (@ = 104). Principal Theme. 
Bar 3. Piano and forte in this theme must be greatly 
contrasted, and not reached by gradual steps. 











—*— ae 
Bar 12, ——@-*-#'.—-2—-—— 
, a 
Bar 13, —g—r = Bar 23, Second Theme. 





Bar 36, first close. 
Page 10o.—Bar 6, 


second close. Bar 17, Middle 
theme. 


The left-hand part should be made subordi- 
—=—_ a 
=a Sone. 2 





nate to the right hand. Bar 24, 





f 





Bar 39, —2= me Bar 43, et et a Peg > 
— — SSS Se -- 
Page 11.—Bar 3. — = Paige Bar 30, prin- 


cipal theme. Bar 39 in this place, and at the repeti- 
tion the left hand bears the melody, and should be 
emphasised. 

Page 12.—Bar 14, first close. Bar 30, second close. 


SeconpD Sonata (Op. 2, No, 2), 


Page 13.—Bar 1, Principal Theme, Allegro vivace 
! Bar 18, ritenuto 























anneadee a o@ = 132). Bar 5, poco marcato. 
hoir. _— ma poebissimo. Bar 21a tempo. Bar 49, the rallen- 
jamne . tando should be very gradual, and at the end vary 
ints er ta o- #50 _e_2't5-» -@-#-_| only a little from the original tempo. Bar 55 a tempo. 
oe Se N 
* —=—E—E——=———— == Take care not to hold down the @ == like the 
ent. am 
e- e; ee 
Intro, _ eee be preceding notes. Bar 59, Second Theme. 
t in G 6, a Bar 17, Second| .>28°,!4——Bar 1 is the close of a rhythmical sec- 
be SS 7» tion, which the player must take care to observe, 
evict though it is not indicated by a rest. 
, Agutt o- #-0-» -2- te" bie 0 , @-_-2+— 2 
cm = Bar = Bar 9, = -—ssSse=— Bars 23, 24, 27, 28. 
— —— a a _-_ fe oo 

Play the first note of each triplet with the left hand. 
master te0-#-0-.» P Bar 31, close. The transition occurs at the fourth 
a oe 125, ———--—_+-— Bar 30, 2~- -| Bar before change of key. The development com- 
° => so - | mences at the first bar of the new i 
vice, King ames es Page 15.—Bar 26, ritardando, Bar 28, a tempo. 
“0 r itiinins Bar 49, the small notes should, as far as possible, be 
(Moar. @ BS struck at the same time, and with the same force as 
; (Hattod)i Page, Bar 2-2 2 Cod 
( o =e Bar 12, Coda. | the chief notes, so as to give the necessary effect of a 
1G; Com —=S==-— continuation of the preceding quavers of the left hand, 
are thes? which imitate the motive. 
Thea sbal 

_—.. 
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EC 
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ILLUSTRATED 
PRICED 
CATALOGUES, 
POST 


FREE. 





Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy ld 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, your pae 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Factory :—THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, w, 





~ AMERICAN AND ENGLISH BANJOS, crtotesale ant na 


PRICE LISTS FREE. ESTABLISHED 1864. Friiiiitins 


W. TEMLETT, ae 
MANUFACTURER, ‘ at 

93 & 98, UNION STREET, BOROUGH, S.E, 
Inventor and Patentee of the Suspended Soundboard Banjo, patented November 20th, 1869, being the loudest and sharps 
toned banjo manufactured. Will sound equally well in wet or dry weather. Manufacturer of the Solid Vast Steel iy 


American Thimble Banjos. Maker to the principal artistes of the day :— 
W. Howard, J. E. Brewster, F. Clarke , J. Daniets, Abe Daniels, J. Thomas, Birdie Brightling, E. Groome, Julius Keeling 





FI | 2 E SI DE D RE AMS The Birkbeck Buildings ee Sant Receipts exceed | N E W S 0 N G §, 


OW TO PURCHASE A HOUSE FOR TWO GUIN. | Span 
NEW POPULAR SONG EAS PER MONTH, with immediate Possession and THE ORCHESTRA PRIZE SONG 


no Rent to pay. Apply at the Office of the BIRKBECK BUILD- T 
" . NG SOCIETY. } G O O D-N I H T 
FIRESIDE DREAMS ——_—_—_—____— — SEREN bay 
Charming Waltz Refrain. NEVER BEFORE PUBLISHED. 


Worops sy B. V., (JAMES THOMSO) 
FIRESIDE DREAMS | MARCHE POSTHUME. 


—— 


Music by HAGUE KINSEY 
‘ Jontr q | rice 48. (post free half price, 
In E flat for Contralto or Bass | By ROSSINI. | ptatast® dteninee Dod! a Siew yy! poke 
y ESIDE DREAMS PIANO SOLO (transcribed by By Be | songs like this, in which the voice has not all the 
FIRES eo o | to itself but is assisted by other melodies in th 
In F for Baritone. ROECKEL) coe ooo ove one 4s Alto, Tenor and Bass of the accompaniment. 

FIRESIDE DREAMS ees x (arranged by FRANK MERRICK, mes OO 

pln stakemtng pee came : * J. S. BACH’S CELEBRA 

FIRESIDE DREAMS “ Brilliant and Effective. rw 

in A flat for Soprano or Tenor. ——— GAV OT TE. 


.“ Melodious . . its varied time, measure, &e., very | MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL | FROM THE VioLIN Sonata, No.2, 0F 
effective.’’—Musical Standard : aa TCG ites Sar aaneenee i fave writtel, 
“A fay rite song written in a popular taking 5 ay gre heyy = Sant aa | TRANSCRIBED es ae 
style.’ free, om 57, Great Russell opposite — RICHARD RIC . 
; British Museum, by | PRICE FOUR SHILLINGS 

Words by WALTER SPINNEY, 


By Post for Half Price. 
Music by CONRAD STERLING. R WILLIAM REEVES, 
Price 28. Nett. | = 185, FLEET ST, LONDON, I 
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